CLAD 


Sel, 


R 
YS 


“YY 


a> 
us 7 


ae 
o> SS 
AN 
U2 


| \ = Ve v 


 Fall®* Winter 1976-77 


from 


the 


Director’s 


Desk 


It seems that I've waited to write this particular col- 
umn for the Guide for a very long time, and so | do so 
with a special sense of pleasure and pride in all who 
work for this station and have helped to build it. 

On September 30 we received authorization from the 
State to add 1.25 full-time personnel to our staff which, 
mechanically, was our green light to begin implement- 
ing our HEW grant. As | write, our transmitter build- 
ing atop Mt. Baldy is nearing completion. Contracts for 
the erection of our new tower have been let and we are 
just issuing contracts for all the other new equipment 
we will shortly be installing. What has been a long, 
cherished dream of both the college and the community 
is nearly a reality, a full-time public station covering 
the entire Rogue Valley with alternative radio program- 
ming--in stereo! 

Weare not able to project a firm date at this time for 
commencing service from our new transmitter, but we 
are hoping that the new year will find us in full oper- 
ation of our new plant. 

Elsewhere in the Guide you will find background in- 
formation on our new staff members, Bill Munger from 
WETA/TV-FM, Washington, D.C., our new morning 
announcer, and John Patton, Technical Director from 
Ashland. With our student personnel, they are making 
contributions to KSOR's growth which will shape this 
station for years tocome. And happily so. 

| could go on for pages about our growth. Let's let 
the station speak for itself through your radio. I'll only 
make brief note of new programs this term of which we 
are especially proud. 

KSOR is pleased to be the exclusive outlet in South- 
ern Oregon for the weekly concerts of the Chicago Sym- 
phony Orchestra and the New York Philharmonic. 
Our new morning program, ‘‘First Concert’’, is fast 
attracting listeners. ‘'The Bruno Walter Legacy’’. 
from the Bruno Walter Foundation and ‘‘Words and 
Music’' (an interesting blend of baroque music and 
prose and poetry readings) on Sunday mornings round 
out our musical additions. And, of course, opera buffs 
await the return of the Metropolitan broadcasts begin- 
ning December 4. They'll also appreciate RAI's 
(Radiotelevisione Italiana) ‘‘Giuseppe Verdi: Master of 
Music’’. Spoken word offerings this term include 
‘‘Overseas Assignment" from the Broadcasting Found- 
ation of America, the ‘‘BBC Science Magazine’’, and 
a whole series of new public affairs offerings. 

Welcome to a new year at KSOR, and in many ways, 
anew KSOR! We invite you to register your comments 
on the Guide and the station by letter or phone. And 
we hope you will consider joining the KSOR Listeners 
Guild. 

Ronald Kramer 
Director of Broadcast Activities 
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Normally we engage in two act- 
ivities simultancously, broadcasting 
and publishing (the Guide). This 
quarter we attempted to add a third, 
construction, and blew a circult in 
the process. We apologize for not 
bringing the Fall Guide out earller 
but hope that our combined double 
edition, Fall-Winter Guide, will 
serve. The program listings con- 
tained In this edition cover the perlod 
through February 28, 1977. The 
Spring Guide will be available prior 
to March 1, and so will our new 2000- 
watt stereo program service. We 
promise! 

From the staff and management of 
KSOR best wishes for the holldays. 


takes you to the MET 


For the 37th consecutive season, Texaco’'s live radio 
broadcasts enable you to share with audiences in the 
Metropolitan Opera House. the excitement of twenty 
Saturday afternoon performances. 


You are cordially invited to hear them all in the U.S. 
over the Texaco-Metropolitan Opera Radio Network 
and in Canada over the CBC. The broadcast season 
begins with four operas of exceptional variety and 
brilliance performed during December. 


SATURDAY RADIO SCHEDULE 
OPERA COMPOSER A.M. (P.T.) 


LOHENGRIN-—Wagner (New) 10:00 
ESCLARMONDE—Massenet (New) 11:00 
DIE MEISTERSINGER—Wagner 10:00 
A!IDA—Verdi 11:00 


TOSCA—Puccini 11:00 
FAUST—Gounod 11:00 
LUCIA Dt LAMMERMOOR—Donizetti 11:00 
DIE ZAUBERFLOETE—Mozart 10:30 
LE PROPHETE—Meyerbeer (New) 11:00 
DIALOGUES OF THE CARMELITES—Poulenc (New) 10:00 
SALOME—R. Strauss 11:00 
DIE WALKUERE—-Wagner 10:00 
IL TRIVTICO—Puccini 11:00 
LE NOZZE DI FIGARO—Mozart 11:00 
LA FORZA DEL DESTINO—Verdi 11:00 
LA BOHEME—Puccini (New) 11:00 
ANDREA CHENIER—Giordano 11.00 
LULU—Berg (New) 11:00 
IL TROVATORE—Verdi 11:00 
SAMSON ET DALILA—Saint-Saens 11.00 


>.2ase send quiz questions to Texaco Opera Quiz. 
135 East 42nd Street. New York. N.Y. 10017 
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The guests of honor were Charlie 
McCarthy and Mortimer Snerd. Edgar 
Bergen just happened to be there. 
It was September, 1974 at the Sports- 
men’s Lodge in Studio City, Calif. 
Pacif Pioneer Broadcasters held a 
luncheon to commemorate the years of 
laughter McCarthy and Snerd had 
brought to millions of radio listeners. 
About 600 people filled the audi- 
torium. 

I was there as the guest of Dick 
Joy, a member of PPB, now a resident 
of Medford, Ore. Dick’s long career 
as a radio announcer involved working 
on such shows as ‘‘Vox Pop’’, ‘‘The 
Danny Kaye Show’’, “‘Spike Jones’, 
“Dr. Kildare’’, ‘‘The Telephone Hour’ 
and the hands down favorite of the 
kid I used to be, ‘‘The Adventures of 
Sam Spade’’. Living on the Atlantic 

‘Coast, hearing Dick, from California, 
introduce the weekly Sunday advent- 
ure *‘...of the greatest private detect- 
of them all,’’ I never imagined he 
would one day become a good friend. 
We do get lucky now and then. 

Joy also announced TV shows, 
among them ‘‘December Bride’’, 
“Have Gun, Will Travel’’, *‘Gomer 
Pyle’’ and the one from which he 


and Dick 


Joy 


gained the most satisfaction, ‘'Play- 
house 90°’. (‘‘Live, from Television 
City in Hollywood....’’) 

Dick’s interest in broadcasting 
which began as a youth listening, 
continues, encompassing his active 
years in the industry. Cancer put him 
into untimely retirement. He has had 
to decline some offers to return to 
professional announcing. 

Dick and his wife, Cecelia, were 
visitors to Oregon before they moved 
here. One of Joy’s daughters, Kathi, 
is employed by the Greater Medford 
Chamber of Commerce. Another 
daughter, Patricia, is with KGW TV in 
Portland, an associate producer of 
‘“‘Evening’’, the magazine show with 
Northwest features. Dick’s youngest 
daughter, Janet, is a student at South- 
ern Oregon State College. 

While he can no longer announce 
professionally, Dick has more than 
once used his experience to benefit 
his newly chosen community. Last 
summer he accepted an invitation from 
the Oregon Shakespearean Festival 
to announce a special 60 minute re- 
cording of ‘*King Lear’’, adapted from 
the festival’s 1976 season. 

The program was produced and 
directed by another veteran broad- 
caster, Andrew C. Love, who for 


many years produced radio comedy, 
Gon tinU 60 sen oe Gre 
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the KSOR Guide. 


Reiss writes for the Medford Mail Tribune and has 
previously written articles about film and broadcasting for 


Bil! Munger joined KSOR as Staff Announcer in September. Previously, 
he worked for WETA-TV & FM in the Nation’s capitol, was Program Direc- 
tor of WEMR-Milwaukee fine arts station and Public Service Director/ 
Announcer at WCLV in Cleveland, Ohio's fine arts station. 

Bill has been active in the National Organization for Women and the 
Washington area Men's Awareness network. Bill now hosts First Concert 
heard daily on KSOR and has other production responsibilities at the sta- 
tion. He is also teaching one course per term in broadcasting at the 
college. 
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from the metaphorical desk of the 
K\SOR Program Director... 


Many interesting and preposterous things have happened 
since the memo pad last saw use: the approval of necessary 
requisites to the expansion of KSOR, and a somewhat helter- 
skelter first summer broadcast season including live band con- 
certs from Lithia Park. A very skeletal crew maintained oper- 
ations, sometimes performing marathon, entire day air shifts. 
We came across NPR’s ‘‘Folk Festival U.S.A.’’ and positive 
listener reaction prompted us to keep it. 

Some other things that | find intriguing this fall are the expan- 
sion of Jazz to Fri. night, the N.Y. and Chicago symphony broad- 
casts, BBC Science magazine and the new Earplay schedule. 

The summer concluded aptly enough with an anonymous 
person and myself walking five miles down a mountain when we 
found ourselves stuck in some mud at the new transmitter site 
atop Mt. Baldy. Luckily, it wasn’t raining. 


John Patton, Technical Director, graduated from Oregon State University 
with a Master of Science degree in Metallurgical Engineering. Born and 
raised in Medford, John has spent the past five years in communications 
radio and, prior to that, four years in computer electronics. Prior to joining 
our Staff, he was an enthusiastic supporter of KSOR as an early member of 
the KSOR Listeners Guild. 

As Technical Director, John’s first task has been to move the existing 
studio and transmitter to a temporary location on the top floor of Central 
Hall. He is presently in the process of designing and building KSOR’s 
new facility. John is also a commercial pilot and in his spare time enjoys 
flying his J-4 Piper Cub. 


nightly features 


on 


SiskiyouMusicHall 


DEC. 7 
1. Concerto for Harmonica - Arnold 
Concerto for Violin in D, Op. 61- 
Beethoven 8 
2 Symphony in C - Bizet 
Jeux d’enfants, Op. 22 - Bizet 
3. Pagaininiana - Casella 9 
Violin Concerto No. 3 - Paganini 
4  Sonato No. 6inA, Op. 82 - Prokofiev 
Symphony No. 101 in D ‘‘The Clock” - 
Haydn 11 
5 Finnish Fantasy - Glazunov 
Variation and Scherzo - Mendelssohn 
6 Trois Novelettes - Poulenc 
La Belle Excentrique - Satie 


Live broadcast with KSOR 
- Saturday nights 


“Vintage “Inn 


“WINE ‘BEER, 


(eLEPHONE 482.7302, 
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Entertainment 


The Good Humored Ladies - Scarlatti- 
Tommasini 

Appalachian Spring - Copland 

Symphony No. 1 in d - Schubert 

Nine Variations on a Chopin Prelude - 
Busoni 

Symphony ind - Frank 

Trio No. 5in C - Bach 

Alto Rhapsody - Brahms 

Two Galliards - Frescobaldi 

Circus Band March & The Song of the 
Hook & Ladder - Ives 

Le Cid Ballet Suite - Massenet 

Symphony No. 4 in Bb, Op. 60 - Bee- 
thoven 

Reminiscences of ‘‘A Life for the Tsar’ - 
Scharwenks 

Peer Gynt Suite No. 2 - Grieg 

Sonata No. 15 in C, K. 545 - Mozart 

Chaconne in F - Purcell 

Dance Suite - Bartok 

Piano Sonata NO. 23 in f, Op. 57 - 
Beethoven 

Boris Godunov (Highlights) - 
orgsky 

La Bonne Chanson Op. 61 - Faure 

Quartet in G, Op. 76, No. 1- Haydn 

Hungarian Rhapsody No. 1 - Liszt 

Symphony No. 5 in Bb - Schubert 

The Moldau - Smetana 

Toccata in F - Widor 

Symphony No. 1inf, Op. 2 - Beethoven 

Symphony No. 40 in g - Mozart 

Winter (from the Seasons) - Haydn 

Winter (from the Seasons) - Vivaldi 

Winter (from the Seasons) - Glazunov 

Magnificat - Bach 

Mass - Bernstein 

Grand Chorus in Dialogue - Gigot 

Messiah - Handel 

Festival Sonata No. 17 in C, K. 336 - 
Mozart 

Hansel and Gretel - Humperdinck 

Jesu, Joy...; Sheep May Safely Graze; 
Von Himmel! Hoch - Bach 

Reverie - Debussy 

Concerto for Guitar - Villa Lobos 

Symphony No. 3 in F, Op. 90- Brahms 

Symphony No. 1 - Ives 

Capriccio Brillante - Mendelssohn 

Symphony No. 2 in D, Op. 36 - 
Beethoven 

Sonata No. 1 in G- Rossini 


Muss- 
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30 Sylvia Ballet Suite - Delibes 14 Toccata inf - Widor 
String Quartet in d, Op. Pos. D. 810 Symphony No. 9 in d, Op. 125 - 
Schubert Beethoven 
31 Die Fledermaus - Strauss 15 Invitation to the Dance - Weber 
Serenade in G, K. 525 - Mozart 
16 Violin Concerto, Op. 48 - Kabalevsky 
JAN Piano Concerto No. 1 in Bb, Op. 32 - 
+ Sonata in D- Albeniz Scharwenka 
Dance Symphony - Copland 17 Dances of Galanta - Kodaly 
2. Flying Dutchman Overture - Wagner Toccata & Fugue ind - Bach 
Vivi, ingrato, a lei d’accanto/Roberto 18 Pieces Pittoresques - Chabrier* 
Devereux - Donizetti L’isle Joyeuse - Debussy 
3. Piano Concerto No. 3 - Rachmaninoff 19 Symphony No. 40 ing, K 550 - Mozart 
Preludes 1-7 Op. 32 - Rachmaninoff Symphony No. 41inC, k 551 - Mozart 
4 The Bells - Rachmaninoff 20 Ballet Suite from ‘‘The Incredible 
Italian Polka - Rachmaninoff Flutist’’ - Piston* 
5 The Cuckoo and the Nightingale - Divertimento for Strings - Bartok 
Handel 21. Symphony No. 93 in D - Haydn 
Rondo in C, K. 373 - Mozart Se tu m’ami, se sospiri - Pergolesi 
6 Der Zarewitsch - Lehar 22 Symphony No. 5 in d, Op 107 - Men- 
Symphony No. 8 in b ‘Unfinished’ - delssohn 
Schubert “A Mighty Fortress is our God’’ - 
7 Suite Francaise - Poulenc* Bach 
Symphony No. 2 in D, Op. 43 - 23 Sonatina No. 1, Op 36 - Clementi 
Siebelius Overture to Rienzi - Wagner 


24 ‘'Wie Duftet Doch...’’ Wahn! Wahn!... 
from Die Meistersinger - Wagner 
Musetta’s Waltz - Puccini 


8 Sonata No. 4 - Galuppi 
Musical Evenings Op. 9 - Britten 
9 Capriccio Burlesco - Walton 


Symphony No. 5 in c, Op. 76 - 25 Rhapsody in b - Brahms 
Sect 4 Suite No. 2 for Small Orchestra - 
10 Symphony On a French Mountain Air - Stravinsky 
ces 26 Symphony NO. 7 - Mahler 


27 Symphony in g - Lalo* 
Rhapsody in Blue - Gershwin 
28 Fountains of Rome - Respighi 
Suite populaire brasilienne - 
Lobos 
29 Appalachia - Delius* 
Symphony No. 3 - Sessions 
30 Donna Dianna Overture - Reznicek 
31 Sonata ine - Schubert* 
Symphony No. 6 - Schubert* 


Espana cani - Marguena 
11 The Red Poppy Acts I & !1 - Gliere* 
Piano Concerto No. 2 in d, Op. 25 - 
Mendelssohn 
12 Wedding Waltz, Op. 
Dohnanyi 
Sebastian - Menotti 
13 Les Patineurs Suite - Meyerbeer 
Concerto in a for Two Violins - Vivaldi 
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Your Savings Center Since 1909 


JCKE 


Jackson County Federal Savings and Loan\ 


| 

i| e150 N.E. “E” Grants Pass ¢? Main, Medford 
H 

| {, 


‘153 E. Main. Ashland ei85 E. California, 


Jacksonville | 


CHILDREN’S PROGRAMMING 
Chatterbox - Storys, plays, songs for children. 


Kids are Great - Written, acted, and produced by ‘‘short peo- 
ple’’ from the area. 


OTHER LOCAL PROGRAMS 


Public Affairs - A new series of 15 min. public affairs programs 
to be presented at noontime. Health, learning, people, jobs, 
focusing on local concerns and information in these areas. 


900 Seconds - Weekly 15 min. news and analysis of significant 
community affairs. 


Women Now - The Ashland-Medford chapter of the National 
Organization of Women has taken over production of the 15 min 
weekly program for, about and by women. 


America - A series of programs analyzing American society in 


the light of some personal and historical perspectives. Dedi- 
cated to the American Revolution. 


Crystal Set - Locally written and produced radio drama return 


again to the airwaves. Performing Thur. nites with replay on 
Mon. afternoons. 


Lithia Springs Special - Saturday night fun (repeated Wed. 
afternoons). Mostly music by singer songwriters: folk and rock. 
Each week commenting on the week's contemporary and his- 
toric events with the help of British humour, satire and comedy. 


Cookie Jar - A potpourri of absurdity and information. 


NEW YORK 
PHILHARMONIC 


December February 


Lawronco Fostor, Conductor 


—-MAHLER 
SrCLe Being. Allcla do Larrocha, Piano 


James Levine, Conductor 
i Schuller: Symphony for B nd Percussion 
Mahler: Symphony 10 (fIrst movomont) Sea arena Goncsrcaa 2 
Mahler: Symphony ¢1 Prokotlav: Symphony #4 
James Levine, Conductor Plerre Boulez, Conductor 
Carol Neblett, Soprano Leonid Kogan, Violin 
Jessye Norman, Soprano Handel: Double Concerto In F Major for Double Wind Choir 
Westminster Choir Borg: Violln Concerto 
Mahler: Symphony #2 Messlon: Et Expocto Resurrectlonem 
Plerre Boulez, Conductor Plerre Boulez, Conductor 
Yvonno Minton, Mezzo-Soprano Plorro Fournler, ‘Catto 
OAT Sie epbere 4 Cage: Renga with Apartment House 1776 
ahler: Symphony # Martinu: 'Collo Concorto #1 


James Levine, Conductor 
Marla Ewing, Contralto 
Judith Blegon, Soprano 


4 
Mahler: Selectlons trom ''Des Knabon Wunderdhorn" LARSON S 


NG 
""Ruckert Liedor’' 
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Erich Lelnadorf, Conductor 
Fredorlca Von Stade, Mezzo-Soprano 
Mahler: Songs of a Wayfarer 


Mahler: Symphony ¢5 * MARANTZ 
PIONEER 
JBL 

ESS 
DAHLQUIST 
GENESIS 
DUAL 


AUTHORIZED CEALERS FOR: 


AMPERSAND 
SONAB 
PHASE LINEAR 
STANTON 
REVOX 
SENNHEISER 
SUPEX 


January 


James Levine, Conductor 
Mahler: Symphony #6 


RADFORD 
PHILLIPS 
BIC 

KOSS 
TDK 
MAXELL 


SONY 

TEAC 

BASF 
CRAIG 

JET SOUND 
JENSEN 


Plerre Boulez, Conductor 
Mahler: Symphony #7 


> 
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James Levine, Conductor 

Carol Neblett, Soprano 

Teresa Zy!ls-Gara, Soprano 
Kathleen Battle, Mazzo-Soprano 


Linc lan, Mezzo-So 
Gweadeipn Kilebreat eepran® SUPERSCOPE SHURE | 


Kenneth Riegel, Tenor AUDIOVOX : AND MORE mee 


Michaal Deviln, Baritone = saat . 


Oonaid Mcintyre, Bass , , : 
WaatmlnsterCholr Where Even Prices “Sound” Better 


Mahler: Symphony #& 


Plerre Boulez, Conductor 24 W. Main 
M h #9 
Sune een On MaHteR cycles 779-321 1 
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Winter Season 


JANUARY if, 1977, AT THE FIRST BAPTIST CHURCH, GRANTS PASS, 8:00 PM. 


JANUARY 18, 1977, AT THE COLLEGE RECITAL HALL, ASHLAND. 8:00 PM. 
FEBRUARY 8. 1977, YOUNG ARTIST COMPETITION AT SOSC RECITAL HALL. 


This program will be a tree, public recital by the finalists in the Young Artist Competition 


Roger Dickey... Conductor 


PACKAGE 


HARMON-KARDON RECEIVER 
330-C ... 20 watts per channel 


BIC TURNTABLE 


With Shure M-75 Cartridge 
' | DWD mover 2 SPEAKERS 
8 inch 2 way...5 year warranty 
TOTAL PACKAGE 
phos: Save “Se $385 
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Their TENTH Season 


¢ 
Spring Season 


MARCH 7. 1977, AT THE FIRST BAPTIST CHURCH. GRANTS PASS, 8:00 PM. 
MARCH 8. 1977, AT THE CHURCH OF THE NAZARENE, MEDFORD, 8:00 PM 


The winner of The Young Artist competition will be featured. 


MAY 16, 1977, AT THE CHURCH OF THE NAZARENE, MEDFORD, 8:00 PM. 
MAY 17, 1977, AT THE COLLEGE RECITAL HALL, ASHLAND, 8:00 PM. 


‘The final program will present Richard Wagner's ‘‘March from Tannhauser™ 
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Political 


Scand al 


MARY ELLEN ROWE 


“These lies are so mean, silly, palp- 
able and malignant that they do not 
rise to the level of a decent man't 
contempt. "' 


Political campaigns in old Jackson 
County were every bit as lively as 
the above quote from a Jacksonville 
newspaper suggests. Jacksonville, 
long the county seat, was once the 
center of intense politiking. If there 
ever were ‘‘good old days’’ when poli- 
ticians were of sterling character and 
campaign tactics were above reproach, 
Jacksonville apparently saw little of 
them. 

Then as now, candidates were ex- 
pected to be above ‘‘meanness, malig- 
nity and mendacity’’, but there was 
noting to stop the newspapers. Edit- 


ors usually aligned their papers with < 
political party. Thus a candidate 
could sit back in discreet silence 
(more-or-less), while a crusading 
editor obligingly heaped abuse on the 
head of the opposing candidate. 

Jackson County politics of 1871 anc 
1872 offer a splendid example of the 
process in operation. In a welter o} 
indignant fumings, raging invective 
libelous slurs and sarcastic reports 
two Jacksonville editors laid out the 
plot of a political campaign in Southerr 
Oregon. 

The difficulties began in post-elect 
ion strife within the party. Early ir 
his 1870 term, the Hon. James D. Fay 
Democrat, and State Senator from 
Jackson County, apparently incurrec 
the wrath of the editor of the Oregor 


Mary Ellen Rowe is curator oj exhibits for the Jacksonville 


Museum and has written other articles about local history for 


the KSOR Guide. 
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Herald, a Portland newspaper of Dem- 
ocratic leanings. Now this problem 
was far from home, and Senator Fay 
could have ignored it in a good year. 
Unfortunately, 1871 was not to be a 
good year. 

The Republicans at home were 
desperate to prevent another Demo- 
cratic landslide in 1872. Fay, a rank- 
ing Democrat in Jackson County, was 


Im 


was still anxious to even a score with 
Fay, party affiliations notwithstanding 
The Portland newspaper reveled in 
the gossip as each detail unfolded. 
Its Jacksonville counterpart, the 
Democratic Times, took up Fay’s 
defense, labeling the Herald an organ! 
of a self-seeking few, and a disgrace 
to the party it purported to represent., 
And how did that far-away news- 
paper get the details anyway? 

Investigation proved the informer 
to be none other than one Neil, a 
Jacksonville politician and a Demo- 
crat. Although in later years the man 
was to become a respected judge, in 
February of 1871, the Democratic 
Times showered its choicest sarcasm 
on this 

“‘sagacious politicans who worked for 
for the radical ticket last June and 
voted the Democratic ticket to save 
his record; the ambitious Statesman 
who wanted to be Secretary of State; 
failing that, District Attorney; failing 
that, County Judge, and has now 
descended to be the Herald's agent 
....but if Mr. Neil is re-elected, we 
Promise him his name shall be 
printed (in the Town Directory) in 


singled out for attack. At first the 
accusations were routine: self-interest, 
buying the votes of other senators, 
and so on. The a novel opportunity 
arose. A former maid in the Fay 
household gave birth to an illegitimate 
child. 

Jacksonville relished the scan- 
dal with delight. Somehow, word got 
up to the Oregon Herald, whose editor 


Jacksonville 2 


in E872 


the largest type we have in this office; 
and this is but just, as a position on 
the (Jacksonville) Board of Trustees 
is about the only honor he is likely 
ever to have...”’ 

In several such blows, the Demo- 
cratic Times effectively disposed of the 
Oregon Herald, Mr. Neil, and most 
opposition within the party. By this 
time, the Republicans had rallied and 
another Jacksonville newspaper, the 
(Republican) Oregon Sentinel sallied 
forth into the fray. The battle was not 
confined to the newspapers, however; 
at this point, it was not even confined 
to words. Early in March of 1871, the 
father of the wronged girl attempted to 
assasinate Senator Fay as he sat 
reading a newspaper in Jacksonville’s 
Bella Union Saloon. Fay retorted in a 
letter published in the Democratic 
Times: 

“In view of the atrocious calumnies 

put afloat by interested persons, in 
regard to my alleged connection with 
a woman lately in my employ, I 
deem it proper to state that I deny 
the charges alleged against me, and 


continued 
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Scandal 


continued from page 13 


court a thorough legal investigation 
of the affair. I therefore ask a sus- 
pension of the public judgement 
until the case receives the investi- 
gations which I trust it will have be- 
fore the Courts; and as to the result of 
such investigation I have no appre- 
hensions."' 

The trials came up, a test of the 
respective party machines which 
proved a draw. The girl’s father was 
acquitted of attempted murder, and 
Fay was likewise acquitted of the 
seduction charges. In the latter trial, 
a young man named Tribble gave a 
dramatic testimony against the char- 
acter of the young lady involved. 
The next morning, the young lady and 
her sister cornered Tribble at break- 
fast at a Jacksonville hotel and beat 
him with cowhides. 

Meanwhile, the party machines 
were still at work. Tribble was ac- 
cused of perjury. As the plot thick- 
ened, certain persons succeeded in 
moving his trial ‘‘to an obscure 
corner of Jackson County’’ the Demo- 
cratic editor fumed. By something 
less than coincidence, the judge was 
the father of the prosecuting attorney. 
Tribble, in the mean time, myster- 
iously vanished. 

The two newspapers were left to 
carry on the battle, which they did 
with vigor. The new editor of the 
Oregon Sentinel, Wm. Turner, dug 
into Fay’s past with every means at 
his disposal. Meanwhile, the Demo- 
cratic Times was digging into Turner’s 
past with equal enthusiasm. The 
diggings panned out. In January of 
1872, the Times jubilantly climaxed a 
series of reports on the sordid past of 
“Di..y Work Turne:, alias William 


Muck-amuck Turner...the actual and 
covert slime slinger of the Sentinel...” 
with the judgement that ‘‘he imagines 
that the crusade against Fay will pre- 


vent his own scoundrelisms from 
coming to light.’’ And the ‘‘scoun- 
drelisms’’ were varied indeed. As a 


telegraph editor, he falsified public 
dispatches. As a Superintendant of 
Schools, he swindled miners out of 
their claims. He repeated committed 
the most unforgiveable crime of mak- 
ing statements ‘‘to the effect that 
Californians are superior to Oregon- 
ians.’’ Last but not least, he was in 
fact a squaw-man. He had lived, 
drank, gambled and ‘‘thieved’’ with 
the Indians on the Salmon River. 
He had an Indian wife, and allegedly 
stole the Indian wife of his friend as 
well. The Jimes never tired of point- 
ing to the fact that Turner had de- 
serted his half-breed children to 
starve, his Indian wife to ‘‘become... 
a harlot’’ in order to come to Jackson- 
ville and slander the ‘‘upright and 
distinguished’’ Senator Fay. 

The Democrats apparently won the 
battle of words. Fay was reelected 
to the State Senate in 1872, and unan- 
imously elected President of the Sen- 
ate. the much-abused Turner had to 
leave town for a while, to the gloat- 
ings of the Times’ editor: ‘‘But 
wherever he goes the ‘peeps’ will 
find him out after a while as a dead 
beat of the first water.’’ The victory 
later turned sour, however. After 
his term was up, Fay refused to re- 
turn to Jacksonville, moving instead 
to San Francisco where, a few years 
later, he took his own life. Turner 
returned to Southern Oregon. He 
worked in various jobs but accomp- 
lished little that was noteworthy. 
The Democratic Times, not yet three 
months old when the battle started, 
established itself in the course of the 
fray, and remained a major Southern 
Oregon newspaper until 1907. 


Galleries 


ROGUE GALLERY (52) 
8th and Bartlett, Box 763, Medford 
SOUTHERN OREGON SOCIETY OF AR- 
TISTS 

Paintings selected by critiques conducted by 
featured artists are placed in the Socielty’s 
rotating galleries: Crater National Bank, 
Medford; Stanley's Restaurant and The 
Oregon Bank, Medford Shopping Center. 


Southern Oregon Society of Artists meets 
everv 4th Wednesday at the Medford City 
Hall, 7:30 pm. Open to the public. 


OREGON COLLEGE OF ART: At 30 South 
First Street, Ashland. 
On-going exhibits of student work 


Other Art Galleries in this Area: 


MEDFORD CITY HALL: School art displayed 
on first floor. Conducted by Medford Art 
Commission and District 549C. 

ALABASTER EGG: 175 E. California St., 
Jacksonville. Noon to 5 pm, closed Mon- 
day. 

ARTIST’S CORNER GALLERY: At World 
Over Imports, Medford. 9 am to 6 pm, 
closed Sunday. 

CASA DEL SOL: 82 N. Main, Ashland. 10 am 
to 5 pm, closed Sunday. 

CASCADE WILDLIFE GALLERY: In Ye Old 
Livery, 40 N. Main, Ashland. 11 am to 7 
pm daily. 


ah) 


HEN HOUSE GALLERY: At 220 E. Califor- 
nia St., Jucksonville. 10 am to 5 pm, 
closed Monday. 

HIGHER GROUND STUDIO: At 175 W. 
California St., Jacksonville. 11 am to 
5:30 daily, noon to 5 Sunday. 

LAMPLIGHT GALLERY: At 165 E. Califor- 
nia St., Jacksonville. 11 am to 4:30 pm 
daily, closed Monday. 

OREGON TRADER: At 135 W. California St., 
Jacksonville. 10 am to 5:30 pm, Sunday 
1 to 5 pm. 


PAULSEN HOUSE: At 135 Third St., Jack- 
sonville. 10 am to 5:30 pm dailv. 
PLUMB’S GALLERY: At 507 S. Front St., 
Central Point. 10 am to 5 pm, Tuesday - 

Saturday, noon to 6 Sunday. 

RICHARD GROVE GALLERY: 729 WelchSt., 
Medford. 10 am to 8 pm daily. 

RUBY’S STUDIO GALLERY: At 110 N.Fir 
St., Jacksonville. Open daily except 
Sunday morning. 

UNIQUE BOUTIQUE: At 111 W. Main St., 
Eagle Point. 9:30 am to 5 pm, Monday- 
Friday. 

VILLAGE GALLERY: At 130 W. California 
St., Jacksonville. 11 am to 4 pm Wed- 
nesday - Saturday, noon to -t Sunday. 

WITTEVEEN STUDIO GALLERY: 305 N. 
Oregon St.. Jacksonville. Open most af- 
ternoons and by appointment. 


Sharon Wessner Gallery 
at 940 Applegate, Jacksonville. 
Phone 899-8657 
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SOSC THEATRE ARTS DEPARTMENT PRODUCTIONS 


February 3, 4, 5 - “ELECTRA” by Sophocles. Studio A 


Theatre- 8 p.m. 


February 24, 25, 26 & March3, 4,5 - ‘‘BECKETT”’ by Anouilh. 


Mulkey Auditorium - 8 p.m. 
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Festival 


Oregon Shakespearean 


Association 


Festival/STAGE Ill 
FEBRUARY 11 THROUGH APRIL 9. 1977 


The Rvais iAngus Ecwrer Theatre: 
TH A Taste of Honey |Biacwy Swan) 


* No performances on Mondays during 
Festiwal) STAGE I 


A third theatre which will open when the 
spring season opens. The Black Swan is 
located across the street and slightly down the 
hill from the present theatres. It will seat some 
150 guests in three-quarter arena style. Two 
Productions will be mounted for that intimate 
space. 


Shelagh Delaney's A Taste of Honey for 
STAGE I! and Eugene O'Neill's A Moon for the 
Misbegotten in the summer. James 
Edmondson will direct the Delaney play, and 
Producing Director Jerry Turner the O'Neill. 
The latter is a sequel to Long Day's Journey 
into Night. pertormed here during the 1975 
season. Dr. Turner plans to use actors from 
that production. Denis Arndt will continue his 
interpretation of Jamie; Jean Smart, who 
played Mrs. Tyrone in 1975, will appear as 
Josie in 1977. 


NIM Afedsure for Afeasure Sowmer Theatre 
AS Ange! Street (Boamer ~"vatre) 
MATINEE a - EVENING 


SIMULTANEOUS 


TH 
MM 
17 18 19 MM 
ae a a 
Z 
AS/TH R/TH M R/TH 


Curtain Times’) MATINEE 200 PM 
EVENING 800 PM 


For Festival/STAGE Il in the Angus Bowmer 
Theatre: The Rivals, Richard Brinsley 

Sheridan's comedy. will open the season on 
February 11. Guest director: William Glover. 


Shakespeare's Measure for Measure, in its 
first Festival mounting since 1959, will be 
directed by Jerry Turner. Christine Healy is 
cast as Isabella and James Edmondson as 
Angelo. 


And Patrick Hamilton's Ange/ Street will be 
directed by Pat Patton. 


After opening week-end. A Taste of Honey, at 
the Black Swan, will be performed 
simultaneously with both The Rivals and 
Angel Street. 


STAGE Il runs through April 9. 
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Arts Galendar 


JANUARY 5-21 -ART SHOW 
a) --"‘ON BECOMING HUMAN”? (HUMAN DANCING 
CO.) (REHEARSAL) 7 P.M. 
8 --(PERFORMANCE) 8 P.M. MUSIC RECITAL HALL 
12 --8:00 P.M.--ELIZABETH COTTON, vocalist 
(admission fee) 
24 --8:00 P.M.--CRUMMER MUSIC RECITAL HALL 
1/24-2/4 -- ART SHOW (Orange Crate Art) 
27-28 == SENIOR HONORS FESTIVAL 
MUSIC RECITAL HALL 
FEBRUARY 3-5 --8:00 P.M.--"‘ELECTRA”’ 
7-25 -- ART EXHIBIT 
(SHAW, SEYMOUR, FEVES) 
10 --8:00 P.M.--RED EARTH PERFORMING ARTS: 
“TRADITIONAL INDIAN PLAY’’ 
12 --8:00 P.M.--JOHN MILLER 
12 -- CHOIR & BAND DINNER CONCERT 
(tentative) 
15 --8:00 p.m.--SR. RECITAL 
17 --12:30 P.M.--CHOIR - Convocation 
22-23 CHAMBER TOUR 
24 a 00 P.M.--CHAMBER CONCERT 
24-26 --8:00 P.M.--DRAMA: *‘BECKET’”’ 
25 --8:00 P.M.--EARLY MUSIC CONCERT 
(no admission fee) 
26 --(all day)--SOMEA Vocal Contest 
28 -- VOCAL JAZZ MUSIC RECITAL HALL 


2/28-3/18 -- ART SHOW (SOSC FACULTY SHOW) 
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INTERNATIONAL | 
CONCERT | 
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ZZ Revisited CRYSTAL SET PHILHARMONIC 


LA MADONNA 


by Sharon Wessner 

Less than two years have passed since I moved to the Rogue Valley. 
and [ am now as then impressed and enthusiastic about the potential this 
area offers to the creative arts, particularly to the painter. 

With increasing public interest and support, several areas of the nation 
have attracted painters who, collectively or individually, set up gallaries 
and exhibitions, thereby further increasing public interest and support. 
Among the most well-known are: Laguna, California; Winter Park. 
Florida; Ogonquit, Maine; Mystic, Connecticut; and Rockport, Massa- 
chusetts. 

Artists, whose work becomes known, act as a lure for more artists to 
settle nearby, resulting in a steady flow of the curious and the buying pub- 
lic. If one would let the imagination drift, there’s no end to the possibilities 

And the situation here is ideal. First, we have Shakespeare in Ashland 
and the Peter Britt Music Festival in Jacksonville. Secondly, visitors from 
outside the area pour through here steadily. Thirdly, there is already a 
nucleus of serious artists living and working in Jacksonville. I emphasize 
that little town because it is so easy to see how the artists and the galleries 
could attract more artists. And the tourist flow through Jacksonville is 
already a fact. Add to these another important fact: the Southern Oregon 
terrain presents outstanding natural beauty, with variety, to inpsire the 
hand behind the brush. 

(Ms. Wessner is a local artist and has a gallery in Jacksonville.) 


RARE EARTH 


37 n. main ashland 


) 
oe 
Paraphenalia ® Books 
Records ® Classical, 
Rock and Jazz 
| OPEN MON-SAT. 10-6 
Album Preview: SUNDAY 12-5 


Rock - Tuesday 10 pm 
Jazz - Friday 10 pm 
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CONTINUED 


drama and variety shows for NBC, 
including the Charlie McCarthy Show. 
Joy was with CBS. 

At the McCarthy-Snerd luncheon 
two years ago Dick saw to it that I 
met many people who had been voices 
in the speaker or faces on the 21-inch 
screen. One introduction was to Mar- 
vin Miller, onetime ‘Coronet Story- 
teller’? on radio and on TV Michael 
J. Anthony, the man who distributed 
million-dollar checks on ‘‘The Million- 
aire’’ series. Now reproductions of 
old radio shows are almost as lucra- 
tive, but not for performers. 

When many of the shows were 
created, there was no thought of their 
possible future value, or of the mass 
preduction of long play records and 
budget-priced tape recorders. Dick 
has observed that some of the shows 
have been lost completely. 

Much credit for preservations of 
the programs which do remain goes 
to Pacific Pioneer Broadcasters and 
the organization’s archivist, Martin 
J. Halperin. PPB’s museum is in the 
lower level of a building at Sunset 
and Vine in Hollywood. the site of 
the old NBC studios. The ~ew build- 
ig aotses a savings aud ASSOe- 
iation. 


Siskiyou 


February 


S 1. Guanieri - Brazilian Dance 
Mozart - Concerto in C for Flute & 


Harpsichord K. 299 


* 3 Mendelssohn - Symphony #2 in B 


Flat 
Vivaldi - Winter, Concerto in F 
minor OP 8, #4 


4 Blow - Amphion Anglicus 
Debussy - String Quartet 


5 Chants of the Church 
Prokofiev - Symphony #5 OP 100 


6 Mozart - Requiem 
Copland - Piano Sonata 


7 Bach - Sonata #1 (B minor) for 
Violin & Harpsichord 
Bruckner - Symphony #8 


Onagi 

Woeigaras 

boasway 
Dealars ta Golige 


*Whole bean coffees 
*Peas (black & herb) 
*Botanicals 

*Coffee & tea pots 
*Accessories 


SON LY 
= 4 ) Y 
; oF aN \ 
*Espresso rH Why 


*Cappuccino 
*Cafe au Lait 
“Pastries 


*Tuesday-—Poetry (8 Sin) 
*Priday & Saturday 


: +Entertainment “ 
| Folk singing (9:29 pm) 


131 Water Street - 


482-1662 
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o 
J 17 Boulex - Troisieme Sonate pour 
lusichia! oe 
> = Brahms - Violin Concerto in D OP77 
SE ne 


14: 


=x 
‘es a 18 C.P.E. Bach - TrioinB Flat 
Ravel - Mother Goose Suite 


19 Boccherini - Quintet in E minor 
Balakirev - Symphony #1 in C 


20 Dukas - La Peri 
Bach - Sonata #4 (C minor) 


+ 21 Delibes - Suite from Ballet Cop- 
pelia 
Bach - Concerto #4 in A major 


* 22 Chopin - Sonata #2 in B Flat minor 
Op 35 
Satie - Gymnopedies 


* 23 Handel - Concerti Crossi OP 3 
#1in B Flat 
Roussel - Symphony #3 


24 Weill - Threepenny Opera 
C.P.E. Bach - TrioinC 


8 Mussorgsky - Music for Orchestra 25 Walthers - Concerto in B Flat 
Prentzl - Sonata in C for Trumpet, Powell - Rhapsody Negre for Piano 
Bassoon & Continuo and Orchestra 
9 Berg - Lulu Suite 26 Vivaldi - The Four Seasons 


Anonymous - Yellow River Concerto 
27. Daniels - Three Observations 


10 Prokofiev - Suite from the Love for Beeth - Symphon 7 in A 
Three Oranges, OP 33A OP a ae 
Mozart - Piano Concerto #24 
(C minor) K. 491 28 Bach - Sonata #3 (F) for Violin and 
Harpsichord 
11 Strauss - Ein Heldenleben * Beer Sonata #1 


Ginestera - String Quartet #2 

* Composers’ Birthdates 

12. R. Harris - Folk Song Sympohony cat 
Bach - Sonata #2 (A) for Violin 


13. Mozart - String Quartet in B 
Schoenberg - Eight Songs for Voice 
and Piano 


14 Ives - Songs 
Beethoven - Leonore Overture #3 
OP 72A 


Open Mon. thru Sat. 
15 Wagner - Orchestral Highlights 11:00 a.m.-6:00 p.m. 
from Gotterdammerung 


Mozart - Piano Concerto #14 (E 487-4350 


Bs. 272 East Main in Ashland 


16 Lansky - Mild und Leise 
Purcell - Chaconne in f 


i 
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exclusively on KSOEK 


DECEMBER 5 

Sir George Solti, conductor 
MENDELSSOHN: Symphony No. 4 in A, Op. 90 (Italian). WAGNER: The 
Flying Dutchman Overture. WAGNER: Prelude to Act 3 of Lohengrin. 
WAGNER: Tannhauser Overture. WAGNER: Prelude and ‘Liebestod’ from 
Tristan und Isolde. WAGNER: Die Meistersinger Overture. 


DECEMBER 12 

Kiril Kondrashin, conductor; Lynn Harrell, cello. 
BORIS CHAIKOVSKY: Theme and Eight Variations for Orchestra. BOC— 
CHERINI: Cello Concerto in B-flat. TCHAIKOVSKY: Pezzo Capriccioso for 
Cello and Orchestra. PROKOFIEV: Symphony No. 3, Op. 44. 


DECEMBER 19 

James Levine, conductor 
DVORAK: Carnival Overture, Op. 92. BEETHOVEN: Symphony No. 6 in F, 
Op. 68 (Pastoral). TCHAIKOVSKY: Symphony No. 4 in F. Minor, Op. 36. 


DECEMBER 26 

Sir George Solti, conductor 
SCHUBERT: Symphony No. 9 in C, D. 944 (Great C Major). R. STRAUSS: 
Ein Heldenleben, Op. 40. 


JANUARY 2 
Carlo Maria Giulini, conductor 
WEBERN: Five pieces for Orchestra, Op. 10. MAHLER: Symphony No. 9. 


JANUARY 9 

Sir Geoge Solti, conductor; Janos Starker, cello; Babara Hendricks, soprano 
SAINT-SEANS: Cello Concerto No. 1 in A Minor, Op. 33. DAVID DEL TRE— 
DICI: ‘‘Final Alice’’ (World Premiere) (Bicentennial Commission) (Based on 
Lewis Carroll’s Alice's Adventures in Wonderland). 


JANUARY 16 
Sarah Caldwell, conductor; Donald Gramm, bass 

ROSSINI: ‘‘La Gazza Ladra’’ (‘‘The Thieving Magpie’’) Overture. VERDI: 
Monologue, ‘‘L’Onore’’ from ‘‘falstaff’’; ARia, ‘‘Mondro ladro’’ from ‘*Fal- 
staff’’; King phillip Il’s aria from ‘‘Don Carlos’’ (in French); Ballet Music 
from ‘‘Don Carlos’’. MASSENET: Death of Don Quixote from ‘‘Don Quich- 
otte’’. PROKOFIEV: Kutuzov’s Aria from Scene 10 of ‘‘War and Peace’’. 
(Gramm Encore) MOZART: Leporello’s ‘Catalogue Aria’ from ‘‘Don Gio- 
vanni’’ (in English). R. STRAUSS: ‘‘Till Eulenspiegel’s Merry Pranks’, 
Op. 28. 


Des 


JANUARY 23 

James Levine, conductor; Lorin Hollander, piano 
ALL GERSHWIN PROGRAM: ‘‘An American in Paris’’; *‘Rhapsody in Blue”’ 
‘“‘Cuban Overture’’; Piano Concerto in F. As encores, Hollander announces 
and plays the Three Preludes for Piano, ‘‘Promenade’”’ and ‘‘Rialto Ripples" 
(all piano solo). 


JANUARY 30 

Sir George Solti, conductor; Gary Graffman, piano 
SHOSTAKOVITCH: Symphony No. 9, Op. 70. MENDELSSOHN: Piano 
Concerto No. I in G Minor, Op. 25. BEETHOVEN: Symphony No. 7 in A, 
Op. 92. 


Chicago Symphony 
Orchestra 


FEBRUARY 6 

Charles Mackerras, conductor; Vladimir Spivakov, violin 
LESLIE BASSETT: ‘‘Echoes from an Invisible World.’” MOZART: Violin 
Concerto No. 5 in A, K.219 (‘‘Turkish’’). SIBELIUS: Symphony No. 5 in 
E-flat, Op. 82. 


FEBRUARY 13 
Andre Previn, conductor 
MESSIAEN: ‘‘Turangalila’’ (complete). 


FEBRUARY 20 
Sir Georg Solti, conductor; Samuel Magad, violin (one of the co-concert- 
masters of the CSO). 
RAVEL: ‘‘Le Tombeau de Couperin’’. BERG: Violin Concerto. RAVEL: 
‘‘La Valse’. TCHAIKOVSKY: Symphony No. 6 in B Minor, Op. 74 
(‘‘Pathetique’’). 


FEBRUARY 27 
Carlo Maria Giulini, conductor; Milton Preves, viola (CSO Principal 
Violist). 
BARTOK: Viola Concerto. BRAHMS: Symphony No. 1 in C Minor, Op. 68. 


Keyboard 


Immortals 


December 14 Russian Compositions 


3 An All-Request Recital 21 A Schubert-Schumann Program 


10 All-Chopin Recital 28 A Gieseking Recital 


Liszt Pupils Play Liszt 


February 
Waltzes 


4 A Chopin Concert 
All-Beethoven Program 


11 Music of Albeniz and Granados 


January 18 A Wagner Concert 


7 French Compositions 25 A MacDowell Concert 


LIVE RED RAIDER BASKETBALL ON KSOR 
All broadcasts start at 7:25 pm 


December 20 - OIT from Medford Senior High 

January 4-OJT from Klamath Falls 

January 22 - OIT from Ashland 

January 29 - Oregon College of Education from Monmouth 
February 19 - OCE from Ashland 

February 22 - Willamette from Ashland 


We invite any of our listening 

audience to offer their 

comments by writing to: 
KSOR Radio 
Southern Oregon State College 
Ashland, Oregon 97520 


Zak 


January 


18 Rogue Valley Symphony 


from 


24. Larry Crummer Faculty Organ Recital 


February 


the 
5.) SE 
recital 
hal 


24 Chamber Ensemble 
25 Early Music Group from the University of Oregon 


28 Vocal Jazz Ensemble 


March 
3 Symphonic Wind Ensemble 
8 Instrumental Jazz Ensemble 


10 Brass Choir 


LISTENERS’ MIKE 


KSOR 


“We enjoyed our program of 
stories on “Kids 'R Great’. We 
appreciate all the help that you 
gave us in producing the 
program. Our thanks to Ann too 
for her help.’”” Mrs. Cady’s 
Class, Lincoln School. 


extended themselves to our 
ghildren in countless ways. On 
the way home the children could 
not stop talking about the 
college as a whole and myriads 
of delightful experiences in 
particular.’ Teachers, Mae 
Richardson School. 

“Just a note to let you all know 
that it’s been really nice 
listening. Good to hear a female 
d.j. KSOR is a nice way to go.” 
T. Warin. 


‘You probably often wonder if 
there is anyone ‘‘out there” 
listening. Well - I am - and I 
thoroughly enjoy and ap- 
preciate your fine efforts. 
Currently I am a stay-at-home 
housewife and mother and your 
programs give me much needed 
contact with the outside world. I 
especially enjoy the classical 
music concerts, the Lithia 
Aprings show and blessed lack 


“Please accept our most 
grateful Thank you for the radio ~ 
programming you offer us.”’ L. 
& J. Norton, Ashland. 


“Our children, parents and we 
want to thank you for your 


generous hospitality given to us 
on our field trip to SOSC. Many 
people in your department 


of commercials.’”’ K. Britton, 
Ashland. 


"Dolby - 


how it works 


by John Patton, KSOR Technical Director 


(Ed. Note: This is the first of a series 
of articles devoted to explaining 
basic considerations in purchasing 
and operating stereo systems for the 
home.) 


The new facility at KSOR, 
now under construction, will 
employ Dolby B noise reduc- 
tion. This system provides the 
optimum noise reduction 
available today in commercial 


broadcasts can improve the 
reception for all listeners, even 
those without noise reduction 
circuits in their FM receivers or 
home music systems. i 
With Dolby FM, high quality 
signals can be transmitted at 
higher program levels than has 
formerly been possible. On a 
conventional hi-fi or stereo 
system, the Dolby broadcast 
will sound louder if your volume 


FM broadcasting. The Dolby control is left at the same set- 


GUILD MEMBERSHIPS INVITED 


The KSOR Listeners Guild is growing fast. Presently nine months old and 
the Guild is now up to 100 members, 50 of whom have joined since sum- 
mer. There is much discussion about the Guild’s role in advising the sta- 
tion on programming objectives and there has been much interest in the 
Guild on the part of on-campus and off-campus residents. 

At the present time, membership in the Guild is free and includes a 
subscription to the KSOR Guide. The Guild is critically important in 
passing this station’s future. If you would like to join the Guild, please 
call us at 482-6300 and we will be happy to mail a membership application 
blank. 

MARILYN KOCHS 

LOUIS WILSON 

Co-chairpersons of Steering Committee 

KSOR Listeners Guild 


ting as before. If you reduce 29 
voluine to bring sound back to 

its usual level, background , 

noise will be reduced as well. : 

The result is a quieter 


background and_ clearer 
reception for everyone, Dolby- 


equipped or not. Radio drama tor today! 
If you already own a separate pie Rae SD ear ae 
Dolby noise reduction unit, it is muciealshaind 
possible to use it with your FM conventional drama 
P udience participation 
tuner to receive the Dolby FM Fae (iis Eat. 
broadcasts. It will be necessary imaginative audience 


to install a simple 25 
microsecond compensator 
between the tuner and the Dolby 


noise reduction unit. The Saturday 7:00 PM 
compensator can be either 

purchased or built at home. A December 

locally available unit of com- 11 "My Name is Bird McKai’’ 


mercial manufacture is the 
Switchcraft 621. It should be 
noted that a Dolby unit will not 
improve reception of non-Dolby 
broadcasts. 

All FM broadcasters use what * 25 J.B. 
is called ‘pre-emphasis’ to 
help keep down background 


18 ‘The Disagreeable Oyster"’ 
“Little Black Hole’’ 


noise. It is essentially the same January 
as the pre-emphasis used on 4 ‘tA Doll’s House’’ 
phonograph records to reduce 
surface Noise. Before the 8 “The Day John William Fell 
program is sent out from the ! Down the Stairs and Died”’ 
transmitter, the high 
15 ‘*Kowalski'’s Last Chance”’ 
continued on pg. 30 “Tiger” 
22 ‘'Twenty Years of Twilight’’ 
29 '‘Mr. Luby’s Fear of Heaven’’ 
from 10 waits 
February 
5 “The Austere Gwendoline 
TO" 2 OOO Parker Elliott’ 
12 ‘*The Old One Two"’ 
19 “Random Moments in a May 
Garden”’ 
26 “The Maze”’ 


-Special two-hour programs 


9° Whose Air is it P 


by Ronald Kramer 

Last year | saw two comments made by members of the public 
which appeared on a survey taken of radio listening habits of 
Ashland residents. And those two statements have bothered me 
ever since. The survey, which covered both commercial and 
non-commercial radio listening, at one point asked whether indi- 
viduals were capable of receiving KSOR. The question prompted 
two persons to state that radio was a business and stations like 
KSOR should leave radio to the professionals. Specifically, they 
commented that non-commercial stations had no business dis- 
tracting listeners from stations which operated for profit. | 
sense that others share this view. 

As the Rogue Valley prepares to welcome a larger KSOR, and 
as the Medford-Ashland area prepares to receive a non-commer- 
cial TV station, this issue acquires new significance. So! should 
like to raise a few points regarding ‘‘just whose air is it?’’ 

Under international and U.S. law, the ether, the somewhat 
archaic term for the atmosphere’s ability to carry radio signals, 
is defined as public property. In this country it has always been 
defined as the property of all of our citizens. And its use, en- 
trusted to a limited few, is expected to reflect this common 
ownership. 
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Dolby - continued 


frequencies are boosted: when However, this would make 


the program is received, the 
same frequencies are reduced 
in the tuner or radio by exactly 
the same amount as they were 
boosted in the transmitter. The 
amount used by all stations and 
all manufacturers of radios and 
receivers was standardized 
about 30 years ago. when FM 
was in its infancy. Because 
microphones and recording 
techniques have improved so 
much in recent years. programs 
have a lot more high frequency 
content now. so much so that 
standard pre-emphasis can 
cause serious overmodulation. 
Many engineers have, 
therefore. wanted to see the pre- 
emphasis standard changed to 
reduce the amount applied. 


programming sound dull on 
present day receivers set to the 
old standard of fs 
microseconds, and no one wants 
to make all of the receivers in 
homes obsolete. This is where 
the Dolby system comes in. 

Dolby B FM_ broadcasting 
combines the effects of Dolby 
noise reduction with the use of a 
reduced 25 microsecond pre- 
emphasis. The two techniques 
match nicely to give improved 
reception to listeners without 
the Dolby equipment. Listeners 
who wish to purchase optional 
Dolby adaptors (or Dolby 
circuits built into FM tuners) 
can take full advantage of the 
noise improvements offered by 
the Dolby B system. 
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From the standpoint of development, radio was born a non- 
‘commercial creature. !t was sired in the physics labs of high 
schools and colleges just as much as in the research labs of 
corporations. When radio was young fully half of the stations on 
the air were non-commercial and were operated by academic 
institutions. This was the time, some of you will recall, when 
commercial stations were just developing and the initial premise 
of government and listeners was that a station shouldn’t run 
commercials. 

Almost all of those non-commercial stations were driven from 
the air because their channels were so potentially valuable as 
commercial properties that they were forced into expensive 
litigation over channel use. Commercial interests could afford 
lengthy hearings and non-commercial stations couldn’t. Some 
few which managed to outlast litigation fell victim to the Depres- 
sion. Of the over 350 non-commercial! stations which existed in 
1925, 29 now remain. The federal government learned from this 
experience, and FM and TV non-commercial channels are 
reserved for non-commercial use to protect the not-for-profit 
broadcast stations from that type of harassment. 


Broadcasting, was Bathe in theory and early application, was’ 
not thought of as a commercial vehicle. It was seen as a cultural; 
force which might improve and enrich society. | don’t mean to} 
denigrate commercial radio, for there are many fine stations,’ 
including several in this Valley, which take their obligations 
very seriously. But | am reminded of an observation made by one 
of the most well-known and well-respected broadcasters in this 
state. One of my classes once asked him ‘‘What is the biggest. 


continued next page 
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difference between radio of the 1930’s and the presente’’ He 
replied that when radio was younger, at the end of the day 
station management would ask itself what one little thing the 
station had done to make its community a better place. The big 
difference between radio than and now is not the answer to that 
question but the fact that that question is never even asked. 

Well, at least in public radio, we still ask that question-- 
endlessly. 

Radio after all uses the air waves which are a publicly-owned 
resource. The community is entitled to service from their use. 
To suggest that the primary function of that use is to generate 
revenue for private enterprise bespeaks a misunderstanding of 
both federal law and the intent of broadcasters, government and 
the public at the time radio was born. 

The Rogue Valley has, somewhat uniquely, been essentially 
without non-commercial broadcast serviced for a long time. 
Radio and television have always been commercial here because 
no non-commercial stations existed. Most other areas of the 
country have been fortunate to have had both for a long time. 

| don’t mean to suggest that commercial is bad and non- 
commercial is good. Far from it. But ! do contend that it is en- 
tirely proper for federal, state and local governments to seek to 
provide citizens with broadcast service which commercial inter- 
ests do not choose to provide for economic reasons. The cities 
of New York and Camden, New Jersey, for example, have oper- 
ated radio stations since the mid-1920’s. Many state govern- 


ments, including our own, recognize an obligation to return 
something in the form of ‘‘minority interest’’ programming to 


its citizens over their air waves. This is broadcasting’s heritage 
and a proper one. 

Radio is a very powerful tool. Marconi, viewing the effects of 
creeping commercialism in radio in the 1930’s issued a scathing 
indictment of commercial broadcasters. If he came back now | 
suspect he’d find the developing public broadcasting industry 
a positive step. 

For public broadcasting is, a vital force which other countries 
have long recognized. After years of inactivity it is finally 
flowering in the United States. Other countries long ago answer- 
ed the question ‘‘just whose air is it?’’ Maybe we’re slower to 
stumble upon that realization but it seems to this writer as if 
we're closer to it. 
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Dec 5 (1) “Equality and Inequality in America After 200 
Years’’ Seymour Martin Lipset 


‘Sunday Dec 12 (2) ‘‘America Confronts A Revolutionary World 1776- 
1976”’ William A. Williams 


Dec 19 (3) ‘‘Pro-Consuls of Empire: The South African 
G e | Experience‘‘ Peter Duignan 
pecia | 
Dec 26 (4) ‘‘200 Years of Shakespeare in America” Jerry 
Turner 


1:00 Jan 2 (5) ‘‘The American Experience In Land Management” 
‘ Jerry O'Callaghan 


December 
16 Beethoven Thursdays at 4p.m. 
23 Schubert 


30 Bruckner 


VIAN 


January 
5 Verdi 
12 Wagner 


19 Wagner and Nietzsche Vi US [ C 


26 Wagner, Debussy and Delius 


February 


AND 


2 Tchaikovsky 


9 Shoenberg Versus Sonata Form 


16 Kurt Weill and ‘Light Music’ MEANING 


The KSOR Guide is published quarterly as a free service to 
those in the public. 
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Voices in the Wind - A weekly omnibus magazine of the arts. 
Materials from NPR stations and free lance producers across 
the country. Hosted by musician and author Oscar Brand. 


Jazz Revisited - A history of 30 years of recorded jazz, 1917 to 
1947 from the first original Dixieland Jazz Band recordings to 
the end of the Big Band era. Produced at the University of 
Michigan. Hosted by Hazen Schumachen. 


Folk Festival, USA - Offers sound portraits in a live-on-tape 
concert format from folk music events and gatherings across 
the country, hosted by NPR's Steve Rathe. 


Options - Weekly hour-long information magazine program, 
drawing on materials from the CBC, BBC, NPR, and its member 
stations. 


BBC Science Magazine - News reports about recent research 
and discoveries in the world of science. ; 


Our 
Feature Programs 


FIRST CONCERT - weekday mornings and early afternoon concert music 
and feature programs Interspersed with news & weather, as well 
as community affairs and events. 

SISKIYOU MUSIC HALL - daily classical music program, drawing from all 
periods and styles. Two nightly feature presentations are given 
special emphasis. 

FM ROCK - '‘Progressive rock’’ format (the only in the valley) drawing 
from all sources of popular music. 

WORDS AND MUSIC - early and baroque music interspersed with poetry 
and dramatic readings. 

JAZZ - 3 jazz programs, beginning this fall: adding Friday night and 
continuing Saturday and Sunday. Jazz Continued is the original 
jazz program, which has been aired since Spring of 1974: on 
Sunday, featuring the traditional, big band, bebop, swing, and 
modern style (if you can make such differentiations) Friday and 
Saturday have developed to have more emphasis on modern. 


Other Feature Programming from Sources Around the World: 
Kent In Concert - Weekly concerts from Kent State University. 


Baldwin Wallace - Weekly concerts from the Baldwin Wallace 
conservatory of music. 


Keyboard immortals - Joseph Tushinsky of Superscope Inc. 
presents this weekly series of 19th century piano music recor- 
ded then and played now on the ‘‘Vorsettzer’’. 


Bruno Walder Legacy - Details the music and musical life of 
conductor Bruno Walder. 


‘“‘From Canada’’ - Potpourri of music and documentaries from 
the Canadian Broadcasting Corporation. 


Overseas Assignment - Two weekly reports from today’s major 
international news scenes, with interpretations by distinguished 
journalists of the BBC. 


International Concert - Concert recordings from around the 
world. 
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| KOCH STAFF 2.1 


Ronald Kramer, Director of Broadcast Activities 
Brian Wood, Station Manager 
Howard La Mere, Program Director 
Gary Gerber, Promotions Director 
Bill Munger, Staff Announcer 
John Patton, Chief Engineer 
SPECIAL PROGRAM PRODUCTION UNITS 
Siskiyou Music Hall Staff 
Kids Are Great 
Bob Corbit Andrea Turgeson 


; Richard Ross Mark Daly 
David Schmoor 


| Greg Luce 
Inge Piller 
" Don Freed Live From The Vintage Inn 
Dennis Sherwood . 
FM Rock Staff — Mark Duckett 
Dan Raphael Crystal Set Theatre 
Brian Wood Greg Luce, Producer 
Rich Vandiver Gary Gerber 
Don Freed 
KSOR Jazz Staff Becky Mullins 
Terry McLeod 
Dennis Sherwood Wendy More 
Howard LaMere 
Mark Duckett 900 Seconds 
Jenny Tompkins, Producer 
News Staff Penny Gerharter 
David Davis 
Ellen Bernstein, News Director Todd Johnson 


Jerrie Cupples 

James Calhoun 
Women Now--Ashland Chapter, N.O.W. 
Lithia Springs Special--Bill Munger 


ppocts. Stal’ America Series--Ken Boettcher 
.Joseph Hawk, Sports Director SBR Coie Eaene Boettcher 
iBill Crawford, Sports Spectrum Live’ ei e Jar--Brian Wood 
\Duck Forester rom the Music Recital! Hall-- 


fBrian Wood Howard LaMere 


Production Staff 


FRichard Vandiver, Production Director 
Crarol Kearns 

fF red Garth 

D'ton George 

N.icholas Palermo. 

Crraig Zumwalt 

Rarke Duff 

Jouhn Wadnizak 
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RA oO FASHION LEADER OF ASHLAND 
Ladies’ & Men's 
Clothing and Shoes 


A Red Raider Booster 


